reality and elements of high fantasy. The trees are flooded with artificial 
light; the lampposts are arabesques in aluminum-colored wrought iron, at 
once lighter and more visible. The esplanade is a sea of tables, cloths, white 
gravel brightly lighted. 

It is eleven o’clock. The stagehands have finished sweeping the street. 
A boy passes with a wheelbarrow of black gravel used to make the dirt 
road look like a street. The orchestra is playing “Stormy Weather.” 
Claudia, who can barely drive, starts Marcello’s Porsche with a lurch and 
Fellini shouts: “Everyone up on the sidewalks!” 


Monday, July 30 At nine this morning we were supposed to start 
work on the quarrel between Guido and Luisa. But last night’s strong 
wind has left the sky rather clouded. At eleven, however, we manage to 
film Sandra and Anouk dancing together. 

Then our “town” naps until five, while in the tents hidden behind the 
post office (a stage-set post office, of course) the dressers prepare the 
extras for the promenade sequence. 

Guido no longer catches sight of his wife from his car. He follows her 
on foot, biting his fingernails. Luisa finally becomes aware of him as she 
turns away from a shop window. The genuineness of her reaction rouses 
a real feeling in Guido. ) 


July 31. This is maddening. The heat is still frightful, and 
yet the air is just misty enough to prevent us once more from filming the 
quarrel. We spend the morning waiting for just the right shadows on the 
tables. About noon Fellini decides on a few more takes of Anouk and 
Sandra dancing—we thought this had been finished yesterday. Both 
women have to change costumes, and he puts them through a series of 
bows to each other with much laughter. During the hiatus after lunch I find 
it best to take shelter in town from the dust that the wind stirs up ACTOSS 
the shooting range. 

At seven in the evening there is a close-up of Guido as Luisa turns 
round in the street. Fellini cannot persuade the extras to walk slowly 
enough, even with the tempo of the music to guide them. Even in the 
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